(Prélude A l'aprés-midi d'un faune, p. 2) 
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structures built on fourths built on major seconds and arranged 

in pentatonic whole-tone diatonic chromatic patterns yes new modes 
of discourse Fritz Kramer "Debussy is very stingy with his melodies. 
In the Prélude à l'après-midi d'un faune the same melody is re- 





peated on the same instruments. The chords beneath the melodies 
always change the harmonies are what change. You will hear in- 
struments in strange registers--the bassoons very high, the flutes 
very low, the strings are deemphasized. If the faun goes to sleep 
the violins will come in and stay in. We never know what tonality 
it is written in--only at the end do we find out that it was in 
the key of E" in Paris in the late nineteenth century in Paris in 
the early twentieth century in Vienna in the late nineteenth 
century in Vienna in the early twentieth century geographical 
tonalities toutes les deux points de repère points of articulation 
nineteenth-century Florence on the Seine twentieth-century Florence 
on the Seine nineteenth-century Venice on the Danube twentieth- 
century Venice on the Danube tonal centers in 1905 in Paris Claude 
Debussy completed La Mer Fritz Kramer "La Mer one of the greatest 
masterworks ever written" La Mer I. De l'aube à midi sur la mer 
II. Jeux de vagues III. Dialogue du vent et de la mer in Paris yes 
"In 1904 Picasso settled permanently in Paris. When Gertrude met 
him, late in 1905, he was becoming one of the central figures in 

a widening circle of vanguard writers, artists, dilettantes, and 
café characters who thronged to the Montmartre bistros and cafés 
and regularly visited the Cirque-Medrano. In those early years, 
it seemed as if the various personalities had been drawn together 
by some irresistible magnetism. . . And it was this crowd of 
personalities (Baron Mollet, Guillaume Apollinaire, Max Jacob, 
Marie Laurencin, André Derain, Georges Braque, André Salmon, 
Maurice Cremnitz, Maurice Raynal among others) that Picasso drew 
along in his orbit to the rue de Fleurus. His appearances there, 
flanked by such prepossessing figures as Apollinaire and later, 
Braque and Derain, were Napoleonic, Gertrude thought" (Charmed 
Circle: Gertrude Stein and Company by James R. Mellow, First Avon 
Printing, February 1975, page one twenty-one). New modes of dis- 
course in Paris in the late nineteenth century in the early twen- 


tieth century and "things will never be quite the same afterwards." 


(New York University: 2-17-76) 





